neglected probably on account of the daunting number and complexity of its editions, nearly all of which are now scarce. For example, with regard to the three successive depictions of Peter, neither the edition in which the original depiction appeared for the last time nor the edition in which the final depiction appeared for the first time has ever been recorded. We have found that these were in fact the 11th and 14th editions, respectively, on the basis of solitary copies that have been traced of both editions (see Figs 1 and  8) .
The English Struwwelpeter was kept under tight copyright control by its Frankfurt publishers throughout the nineteenth century, and we aim to demonstrate the pivotal role that this children's picture book plays in the history of international copyright. More generally, we describe the strategies of publishers in Britain and America as they strove to capitalise on the early wave of Struwwelpeter-mania while complying with, or evading, the constraints of international copyright, and we describe the responses of British publishers to the ending of the German publisher's copyright in Britain at the beginning of the 20th Century. We trace the way two generations of publishers developed and handled the book, including their novel co-publication strategy, and we also make a new proposal as to the identity of The English Struwwelpeter's talented translator, whose jaunty verse outshone and outlived contemporary alternatives.
Origin of The English Struwwelpeter
Hoffmann's first, simply illustrated version of Der Struwwelpeter, written for his three year old son, was published in Frankfurt in 1845 at the urging of his publisher friend Zacharias Löwenthal (later known as Löning or Loening) and Löwenthal's business partner, Joseph Rütten. The partners' newly-established publishing house, styled as a Literary Institution -'Literarische Anstalt (J. Rütten)' -at first published works reflecting their own revolutionary leanings. 3 One of their earliest titles was Die heilige Familie (1845), the first collaboration between Marx and Engels, which caused an instant stir. They cannot have guessed that its stable-mate, Der Struwwelpeter, would also achieve worldwide fame and longevity. But by the time they produced the first edition of The English Struwwelpeter in February 1848, the German original (with further revisions) had already reached its sixth edition, and cumulative sales were well in excess of 20,000 copies. The English translation provided an excellent complement to Hoffmann's drawings, preserving the emphatic rhythms of the original text and conveying its imaginative world without being slavishly literal. The names of the characters were anglicised or substituted with more common English names. For example, Paulinchen was replaced by Harriet, and St Nicholas in The Inky Boys was recast as the 16th-century German scholar-magician [Cornelius] Agrippa, since St Nicholas's Christmas role as chastiser, as well as giver of gifts, was not part of British tradition. 9 Agrippa would have been familiar to British parents of the 1840s from popular theatre and literature, and 'great Agrippa', with his scholar's inkwell, proved an effective, if more esoteric, substitute authority figure with whom to impress British children. 10 The Translator The aptness of the translation of The English Struwwelpeter has contributed so much to its lasting fame that the identity of the anonymous translator has exercised a number of commentators over the years, though it is fair to say that no truly plausible name has emerged as a result. In 1886, the eminent scholar, C. S. Devas (born in 1848, the year of the first edition) proposed The English Struwwelpeter as 'A Book of the Century', and hailed the somewhat free translation of the original as 'a masterpiece'. He upheld his claim persuasively by comparing various passages in it favourably with their literal translations, and added that 'the translator of Struwwelpeter, being a genius and not a pedant, gives us such English as the author would have written had English and not German been his native tongue '. 11 Over a century later, Emer O'Sullivan, in a much fuller analysis, came to a similar conclusion, illustrating how, by absorbing some of the outlandish comedy of Hoffmann's drawings into the text, the translation made the book funnier than its original, thus assimilating it into the British comic-verse tradition. 12 Who was the anonymous translator? The evidence is not conclusive, but in our view it points quite strongly toward Alexander Platt (1819-83), the first translator into English of the works of the celebrated poet Ludwig Uhland. Platt, who has not previously been advanced as a candidate, was born in London and lived much of his life in the family home in Brighton. 13 He had spent time in Germany, probably in Uhland's home town of Tübingen, and had been befriended by Uhland, who in March 1848 joined Heinrich Hoffmann and his publishers as a member of the revolutionary Frankfurt 'Vorparlament'. 14 Platt's own preface to The Poems of Ludwig Uhland is date-lined Frankfurt, January 1848, and the book was published by Rütten & Loening in February, appearing almost simultaneously with
The English Struwwelpeter in both Germany and Britain (as we later note in the context of Stationers' Hall). Two years earlier Platt had published The Magic Ring, a Knightly Romance, a new translation from the German of de La Motte Fouqué. 15 Alexander Platt was certainly in the right place at the right time, with the right background and the right connections, but would he have produced the sprightly lines of The English Struwwelpeter, such as the following?
And the sloven, I declare, Never once has comb'd his hair; Any thing to me is sweeter Than to see Shock-headed Peter.
In fact, the laconic, jocular and rhythmic style that so energises The English Struwwelpeter can also often be discerned in Platt's rendition of Uhland, and indeed may well have been absorbed from Uhland's own style. It is instructive to compare, for example, Platt's taut rendering of the opening lines of Uhland's Schwindelhaber with that in the second complete collection in English, compiled by the worthy philologist Walter Skeat in 1864. That stupefies the head, Vile darnel, and that greatest bane, Strong tares that choke the growing grain?
Platt was in Frankfurt precisely when Rütten & Loening, with the early revisions of Der Struwwelpeter completed, set about organising an English version, and he might readily have accepted this short and pleasant commission as a welcome relaxation from his Uhland work (which he reported 'cost me . . . much labour'). Duncan Mennie argued that the surefooted understanding of children evinced by the text of The English Struwwelpeter pointed to a female translator, such as an impoverished English governess residing in Germany. Platt's gender does not appear to us to pose any insuperable barrier to his candidacy for the role, but if, as a bachelor, he had felt in need of an advisor on childhood matters, the Dedication in his Uhland reveals that he was able to call on his close friend the 'Accomplished Lady' (namely, Abigail Edelman) who, with her husband, the Reverend William Edelman, ran a school in Wimbledon.
17

Editions and Dates
As we trace subsequently, Rütten & Loening held copyright in The English Struwwelpeter for a period of 53 years, which spanned the remainder of Hoffmann's life and two complete generations of the publishing house. During this time the book was never out of print, and more than fifty editions emanated from Frankfurt. Further, many of these editions were issued in up to three different forms in parallel, sometimes with very different appearances. As a result, bibliographical analysis of the book has remained in a state of bafflement, and it is telling that The English Struwwelpeter was the sole area of Struwwelpeter-related works which had to be explicitly omitted from consideration in the encyclopaedic work of Reiner Rühle.
18 Table 1 presents for the first time the principal characteristics of the entire corpus of issues of The English Struwwelpeter, including the dating of all editions. Extant copies of at least one imprint of all but one of the listed editions have been located, and secondary evidence exists for one imprint of this missing 27th edition. Throughout its history, the book carried almost all of its publication information (including author, publisher and edition number, and in some cases date and German edition number) solely on the front cover. Only the title occurred on both the cover and page 1 (the illustrated 'Prologue' page; see Fig. 1 ). This means that precise identification of the edition for a surviving copy which lacks its original front cover is possible only if its text happens to contain unique typographical errors (see later section, Evolution of the Text). In such instances, the fitful variants which are charted in Table  1 can be used to narrow the range of possible editions involved.
The English edition numbers were always recorded up to the 51st edition at the conclusion of the nineteenth century, and their dates show a tendency toward a constant pattern of annual reprinting, designed to catch the seasonal children's book market with a 'new edition, just out' for Christmas and the New Year.
20 However, Table 1 shows that, alongside this annual cycle, the publication rate in fact fluctuated as circumstances required. There was an early surge around 1850, as the book seized the British imagination. Between 1857 and 1861, the publication of new editions ceased while the publishers worked on the launch of their second version of Der Struwwelpeter, involving a wholesale revision of the illustrations. This was also the period when strong competition in Britain from a vigorous, but ultimately short-lived, crop of home-grown Struwwelpeter-inspired picture books reached its peak. After the revised version reached Britain with the 12th edition in 1861, the annual rate of publication was eventually restored, following a slow start, and it then accelerated briefly each time public interest was stimulated by the introduction of a new pictorial cover (namely, in 1883 and in 1889).
Until the 42nd English edition of 1891, it was the practice of at least one of the publishers of the English edition to state also the corresponding German edition (in that case, the 170th). As the first 11 English editions appeared, the German edition number listed alongside it advanced steadily by small increments, from 6 to 23. However, from the 1860s, after the revised illustrations were introduced, a more schematic approach was used, with German edition numbers often rounded to multiples of ten, so that, for example, the English 23rd to 25th editions were all credited to the German 100th. An anomaly occurred with the English 18th edition, for which some covers credit the 50th German edition and others (with revised cover decoration) credit the 60th.
International Copyright
It does not appear to have been remarked of The English Struwwelpeter that, by virtue of its publication dates and subsequent longevity, this children's title was probably the greatest single German beneficiary of the first-ever major international copyright agreement. This was signed at Berlin on 13 May 1846 on behalf of the kingdom of Prussia and the United Kingdom, and became effective on 1 September 1846. The convention extended British copyright privileges to imported Prussian works, at the same time reducing import duty on them. In addition, Article VIII of the convention permitted other members of the Prussian Customs Union to accede to it, and two states did so with alacrity. These were the kingdom of Saxony, who signed on 24 August 1846, to take effect (as for Prussia itself) on 1 September 1846, and the duchy of Brunswick, who signed on 30 March 1847, to take effect on 1 April 1847.
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The accession of Saxony was important because it was of course the Saxon city of Leipzig which for more than a century had occupied a preeminent position in the German book-trade. 22 Within Germany The English Struwwelpeter was obtainable direct from the Literarische Anstalt, but the Free City of Frankfurt was located outside the scope of the 1846 convention, and so Rütten & Loening were unable to access directly the benefits that British copyright protection would offer it in Britain.
23 Accordingly, they arranged for publication to occur officially via a proxy in Leipzig, the thriving wholesale bookseller and publisher, Friedrich Volckmar. 24 However, teething problems with the wording of the new printed form for the use of international applicants, not resolved until 1849, meant that the author of the book was misrecorded as Volckmar, not Hoffmann. As a result, the book was listed in the register's separate index volume under the letter V, as 'Volckmar's English Struwwelpeter', thus impeding access to it by the Stationers' Company official charged with verifying copyright on payment of a statutory five shillings.
26
Article V of the 1846 international convention is of particular interest in the context of surviving early copies of The English Struwwelpeter because it enjoins 'that stamps shall be provided according to a pattern to be made known to the custom-house officers of the United Kingdom, and that the The Birth of International Copyright 394 municipal or other authorities of the several towns in Prussia shall affix such stamps to all books intended for exportation to the United Kingdom'. In Fig. 2 we illustrate the stamps created by Prussia, by Saxony, and by Brunswick. In each case, the design consists of the legend Vertrag vom 13 Mai 1846 (referring to the convention signed on that day) together with the state's heraldic symbol. Reflecting Leipzig's prominence in publishing, we have found the Saxony stamp to be the most frequently used, though all the stamps are uncommon. Further, in our experience the individual title on which an 1846 Convention stamp is most likely to be found is The English Struwwelpeter. The largest Leipzig publisher of books in English was of course Bernhard Tauchnitz. However, because his policy was to exclude the sale in Britain of his Collection of British Authors, he had no reason to avail himself of the 1846 Convention stamp.
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The 1846 Convention symbol was normally ink-stamped on a publication's titlepage. However, The English Struwwelpeter, lacking a conventional titlepage, was usually ink-stamped in the lower right quadrant of the front cover, and consequently the impression of the stamp is now often indistinct as a result of years of wear. We have found the stamp only on the first version of the book, prior to the re-drawn 12th edition of 1861. Not all extant copies are stamped but, among the copies of the first version which we have examined, the presence of an 1846 Convention stamp tends to correlate with the presence on the front cover of the name of the publishers' London agency (see next section, The 'German Literary Society' in London), which suggests that unstamped copies were destined for sale outside Britain, for example in the United States or in Germany itself. 28 British booksellers may 124. However, the 1846 Convention stamp was obsolete by then. 28 We have seen the Saxony stamp on 25 out of 35 early copies (at least one copy from each of the eleven editions). Of these 25 stamped copies, 21 also bore the London agency details, whereas of 10 apparently unstamped copies, only 4 (from 1854-55) bore the London agency details.
have lobbied successfully for a less intrusive option than untidy black stamps on the covers of The English Struwwelpeter, because towards the end of this period (for the 9th to 11th editions) the stamp was applied in blind rather than ink, either on the front cover (where it can be difficult to spot -the copy in Fig. 1 is blindstamped to the right of LEIPSIG) or on the front free endpaper.
With the rise of Bismarck, Frankfurt's days as a Free City were numbered, and in 1868 it was absorbed into the newly created Prussian province of Hesse-Nassau. Even before that, a new Treaty of Commerce signed between Britain and Prussia in 1865 had drawn other states including Frankfurt into a Customs Union. 29 It was no longer necessary for The English Struwwelpeter to masquerade as a Leipzig publication in order to enjoy copyright protection, though Rütten and Loening continued to publish it through Volckmar for several years, perhaps taking advantage of the established shipping arrangements. At last, in 1874, shortly before the deaths of both Friedrich Volckmar and Joseph Rütten, the 20th edition of The English Struwwelpeter became the first one to bear the candid imprint 'Frankfort O /M., Literarische Anstalt (Rütten and Löning)'.
The 'German Literary Society' in London
The first edition of The English Struwwelpeter carried on its cover the imprint alone of Volckmar of Leipzig (this is at least so on each of the four copies that we have examined). For the 2nd and succeeding editions, however, an opaque reference to the Literarische Anstalt was added beneath the Leipzig imprint, namely 'London, at the Agency of the German Literary Society', followed by an address in the City of London. Early exceptions to this occurred among the 2nd to the 5th editions, which each exist with two cover variants, one with and one without the line about the London Agency, perhaps corresponding to copies intended for Britain and for the rest of the world, respectively.
The application in March 1848 to register The English Struwwelpeter at Stationers' Hall was, appropriately, made by an agent for Volckmar rather than for Rütten & Loening. The application form was filled in by Franz Thimm, who recorded himself on the form as a German Bookseller of 8 Marylebone Street, London, acting on behalf of Volckmar (he also performed this service for other German publishers during the same year). 30 In Britain the book was not advertised until the season for promoting Christmas books, when The Times of October 17, 1848 carried an advertisement
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indicating that it was available from 'The German Literary Institution' and 'all respectable booksellers'. 31 The contact address given in the advertisement was not Thimm's, but instead one which was to appear a year later on the cover of the 2nd edition of The English Struwwelpeter, namely 32, Nicholas-lane. This was the business address of the brothers Siegmund and Isaac Stiebel who, surprisingly at first sight, were not booksellers or publishers but shipping merchants, trading with the Americas and the Caribbean. In fact, the only other book on record as having been handled by Stiebel is the Uhland of Alexander Platt, our putative translator of The English Struwwelpeter, both books having followed an identical path from German publisher to British bookshops. 33 The Stiebel brothers, now both naturalised British subjects, had been born in Frankfurt into a large and influential Frankfurt dynasty, other members of which are known to have been associated with Heinrich Hoffmann and his publishers. 34 Apart from an attribution by Hodgson's London Catalogue of Books (Supplement 1846-49) of The English Struwwelpeter to 'Steibel' (sic; 'German Soc.' in the 1831-55 com pilation) the name 'Stiebel' has never previously appeared in a Struwwelpeter context. However, the changing address of Stiebel & Co. in the Lombard Street area of the City of London was faithfully reproduced on the covers of The English Struwwelpeter and in advertisements over a period of more than thirty years (from the 2nd edition of 1849 to the 29th edition of 1882) as the firm moved from 32 Nicholas Lane (1848-60) to 5 George Yard (1861-64) to 19 Abchurch Lane (1865-82). 35 Isaac Stiebel was responsible for one surprising and significant development regarding the copyright of The English Struwwelpeter. On January 1, 1853, the book was registered for a second time at Stationers' Hall, this time as a British book, in the main 'British Books Literary and Commercial' section of the register. This time, the entry records Isaac Stiebel as joint publisher with Volckmar and as sole proprietor of copyright. 36 As we describe below, by 1853 British publishers were busy producing their own Struwwelpeter-like books, and Rütten & Loening may have become concerned that Thimm's earlier registration would have required any enforcement of their international copyright to be instigated by Volckmar, who was presumably not keen to extend his forwarding services to include London litigation. The new registration must have been intended to simplify matters by allowing Isaac Stiebel to deal on the spot (either in or out of court) with any British publisher threatening to infringe copyright.
The attention that Rütten & Loening lavished on protecting The English Struwwelpeter was exceptional for a children's book. However, it was an exceptionally popular book and, even if they could not copy it, booksellers were eager to be associated with it. William Tegg, for example, contrived to have his name included in one of Stiebel's advertisements for the 2nd edition, and Tegg and other booksellers later sold copies of The English Struwwelpeter with the German Literary Society (GLS) information covered by labels bearing their own details. A. N. Myers, whose predecessors A. & S. Joseph, Myers had sold the book since the beginning, went further by pasting sheets of their own advertisements inside the front and rear covers from the mid-1860s onwards (in effect, providing some copies with printed endpapers), eventually becoming full co-publishers, as described later.
The firm of Williams & Norgate became permanently, but spuriously, associated with The English Struwwelpeter in a different manner. Six months after its March registration, their name, instead of Stiebel's, was attached to its entry (4to, October, 2s. 6d., Williams) in Sampson Low's fortnightly Publishers' Circular, under 'New Works published from the 14th to the 29th of October'. This misattribution fed through in due course to Sampson Low's authoritative British Catalogue of Books (as 'Williams & N., Oct. 1848'), and thence to subsequent writers. 37 Edward Marston described how from 1846 it was part of his duties to visit regularly all the London publishers, as well as Stationers' Hall, in order to obtain the titles of new books for inclusion in The Publishers' Circular. 38 Since Stiebel was unknown to the book trade and not at first mentioned in the Stationers' Hall register, Marston appears to have fallen back on Williams & Norgate, efficient producers of a regular German Book Circular, for the practical information which he needed on the format and price of The English Struwwelpeter.
Response by British Publishers: Struwwelpetriades Publication of The English Struwwelpeter created a new niche in the market for children's books which British publishers hastened to colonise. However, the British Copyright Act of 1842 extended protection to both text and illustrations, and the Saxony stamp will have reminded potential plagiarists that piracy of The English Struwwelpeter was outlawed by the 1846 convention on international copyright. 39 In addition, knowledge will have circulated of Rütten & Loening's successful prosecution of Christian Stolz of Mainz for unauthorised use of the Struwwelpeter images in a version intended for America, and this will have reinforced the message of the stamp. 40 Initially, therefore, British publishers limited their exploitation of the Struwwelpeter phenomenon to circling round Stiebel's stockade.
Many ploys to derive reflected benefit from Struwwelpeter's popularity were tried, varying from quick fixes to the commissioning of new works. There was a proliferation of snappy titles using children's first namesEnvious Tom, Naughty Susan, Meddling Matt -and of facetious titles and advertisements containing the trigger-words 'funny', 'laughter' or 'Struwwelpeter'. 41 Eventually most of the major publishers of children's books produced Struwwelpetriades -picture books in Struwwelpeter style -which were initially English translations of German ones and later their own creations.
As with The English Struwwelpeter itself, relatively few copies of these Struwwelpetriades have survived the attention of their child readers, and this no doubt explains why most subsequent accounts of them have not painted the whole picture. We believe the following to be an accurate and relatively full chronology of the rise and fall of the British brethren of The English Struwwelpeter. The account also reveals at least one possible copyright intervention by Rütten & Loening.
The Fig. 3) , and with prose stories in 1857 as Evil Deeds and Evil Conse quences. 47 in a strikingly illustrated series wrapper, its jolly design redeployed by Bogue as the titlepage for a 4-in-1 Funny Books compilation (see Fig. 4 ). In Bogue's Struwelpeter, each tableau was recognisably borrowed from Hoffman's illustrations, though costumes and decor were altered throughout. 51 The anonymous new verses were a fluent pastiche of The English Struwwelpeter text, and several clues suggest that Struwelpeter and the other Funny Books were written and drawn by members of the bohemian band of satirical journalists and cartoonists whom Bogue published in the 1850s.
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All ten Struwwelpeter stories were present, but the name Peter was used only in the book's title, his image being relegated to a small sketch in the corner of page 13, with a rhyme entitled 'The Sloven' (see Fig. 4) Through his toy book series Routledge ensured a long existence for five Bogue Funny Books. However, his pruning and rearrangement of them was sometimes drastic. Thus in the case of Struwelpeter he excised its protagonist 'The Sloven' altogether, and also removed the story of 'the boy who sucked his thumbs', retaining from that story only the illustration of the boy with his mother for placing on the front cover (see Fig. 4) .
Turning 59 Numbers 1 to 10 were clothed in a series paper wrapper with a foliage design dated 12.1858 (see Fig. 5 ), while Numbers 11 to 14 had undated wrappers with individual designs.
No. 1 in Dean's New Series of English Struwelpeters was entitled The English Struwwelpeter of Pretty Stories and Fancy Pictures. Promisingly, the
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series list on the back wrappers declared it to be 'Translated from the original German, with the original Cuts' (see Fig. 5 ). However, in 1858 this promise was not fulfilled, because the book contained no Hoffmann stories but instead, like Nos 2-12 in the series, recycled Newman and McConnell tales (see Fig. 5 We next show that the influence of The English Struwwelpeter proved to be strong even on the other side of the Atlantic where, lacking the protection of international copyright, its content was silently plundered. After that, we summarise the range of changes in its content and distribution which The English Struwwelpeter underwent as its German publisher succeeded in maintaining it as a fixture of the British nursery bookshelf.
The English Struwwelpeter in America
Given the lively book trade from Europe to America, the ready-made market for Struwwelpeter among the substantial community of German origin in the United States, and the absence there of constraints imposed by international copyright, it is not surprising that an American Struwwelpeter appeared hard on the heels of The English Struwwelpeter. Translated from the German appeared in New York without any such drama. It had the Prologue page design on its cover but bore no imprint, giving only the name of the copyright holder as C. Town of New York. Since the person who claimed the rights of 'author and proprietor' on the copyright registration form in New York in November 1849 was named C. Townsend (referred to as 'she' on the form), it seems likely that 'C. Town' was a misprint (or obfuscation) for C. Townsend. 64 Heinrich Hoffmann himself was not mentioned.
The lacklustre translation in Townsend's Slovenly Peter bore little relation to The English Struwwelpeter. Within two years, however, the British translation began to infiltrate the American work. Willis P. Hazard of Philadelphia had taken over Slovenly Peter, first with Mitchell and then alone, acknowledging Town's copyright on the Prologue page and achieving large sales (see Fig. 6 ). His advertisement in June 1851 proclaimed that the 8th thousand of the 'Extraordinary Book, Slovenly Peter' was 'now ready, with additional stories'. The addition was in fact the one story which had been omitted by Townsend, namely 'The Story of Little Suck-a-thumb', and its text was copied verbatim from The English Struwwelpeter.
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From this base, Hazard proceeded to construct a Slovenly Peter series from German, British and American sources. In 1851, two of the earliest titles were Simple Hans 'the second part of Slovenly Peter' and Slovenly Kate 'a companion to Slovenly Peter', whose originals were described earlier in relation to Nelson and Cundall, respectively. In the course of creating Slovenly Kate by copying the first edition of Cundall & Addey's Laughter Book, he perpetuated the British publishers' misattribution of the German text to Th[eodor] Hosemann, and that name must have lingered in his mind. Two years later, in 1853, he gave the 10th edition of Slovenly Peter a new, pictorial cover (purloined from Rütten & Loening's King Nutcracker, just out in England) and decided to name the author for the first time. Rather than identifying Hoffmann, however, he improvised on Hosemann and the cover read: 'From the German of Dr. Thomas Horsemann. By a Lady'.
Slovenly Peter has been as long-lived and cherished in the US as The English Struwwelpeter in Britain, and even more constant in appearance since it never switched to using Hoffmann's revised illustrations (see below). Indeed, the 1849 American copyist's errors, such as the surreal merging of a boy's leg with the leg of his chair on the Prologue page, were still being reproduced in the twentieth century. The American version would have infringed copyright if imported into Britain and therefore was no rival there to The English Struwwelpeter, although Nicholas Trübner did briefly include both Slovenly Peter and Slovenly Kate in his listing of American books for sale. 66 Although Slovenly Peter's illustrations were unchanging, Hazard almost completely changed its text with the '15th thousand' (1859). 67 Townsend's translation was replaced by a text almost entirely (about 90%) derived from The English Struwwelpeter. 68 Unfortunately, the buoyant rhythm of this 90% (attributed here to Alexander Platt) was badly disrupted by the other 10%, which consisted of a scattering of small insertions mostly one or two lines long, some inherited from Townsend, others newly composed. Some of the familiar names from the original Slovenly Peter were inserted, the introduction of the German names of 'the pussycats', Mintz and Mauntz, being a happy result of this process. Pauline was substituted for Harriet, though in the 1859 edition an overlooked running title 'The sad story of Harriet and the matches' betrayed its source. What turned out to be a much longer-lived indication of the source of Hazard's pirated text was the obfuscatory statement he added to the Prologue page, which replaced the C. Town copyright notice with 'From the twenty-third edition of the celebrated German work of Dr. Henry Hoffman [sic]'. This quotation from the cover of the recently published 11th edition of The English Struwwelpeter (see Fig. 1 As part of the new generation's refocusing of Rütten & Loening, The English Struwwelpeter was put on a new business footing. Rütten & Loening still produced the copies, but much of the responsibility for marketing and distribution was handed over to two co-publishers from the English book trade. The 26th edition of 1879 was the watershed, when copies of The English Struwwelpeter bearing details of the Agency of the German Literary Society in London (i.e., Stiebel) were, after thirty years, joined for the first time by copies in which the GLS information was removed and replaced by the particulars of Griffith & Farran. The latter were well-known publishers of children's books in London, and the development was welcomed by The Graphic on 9 August 1879. By the 28th edition, the GLS copies and Griffith & Farran copies had been joined by those for a third London imprint, A. N. Myers & Co. (see Fig. 7 ), although Myers may not have participated in every subsequent edition. Emphasising their legal status, from the 28th edition onward the copies of Griffith & Farran and Myers declared themselves to be a 'Copyright Edition'. They were joined in this from the 29th by the GLS, at which point the long link with Stiebel's firm was also finally broken because 'the Agency' of the GLS, together with Stiebel's London address, was replaced by 'Agencies' of the GLS, with no address.
Thus, an unorthodox, and perhaps unique, mode of publishing had been created. Each successive edition of The English Struwwelpeter was for sale in two, and often three, different London publishers' covers. Griffith & Farran's involvement led to further improvements in The English Struwwelpeter, as described in the following sections tracing the book's evolution, and the ratio of English to German editions soon recovered to a higher level.
Evolution of the Illustrations
The charmingly naive illustrations of the earliest Struwwelpeter editions were reworked by Hoffmann after more than a decade into a more sophisticated, naturalistic form and slightly larger format (page height was increased from 24 cm to 26 cm), which first appeared in the 27th German edition of 1859 and then the 12th English edition of 1861. Compared with the impassive, fringed first Peter shown in Figure 1 , Hoffmann's grim new Peter, with very long hair (see Fig. 8 ) proved all too apt an accompaniment to the lines 'Anything to me is sweeter/than to see Shock-headed Peter', and by 1861 this illustration had itself been replaced in Germany (unaccompanied by any other changes). The third Peter was an almost debonair figure drawn not by Hoffmann but by the artist, Klimsch, which was to become definitive in Germany and Britain, though not in the United States (which remained wedded to the first Peter) nor in France (which adopted the second Peter).
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The grim second Peter appeared again in the 13th edition of The English Struwwelpeter of 1862, and only with the 14th edition of 1864 did the third and final Peter appear in The English Struwwelpeter (see Fig 8) .
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Three of the reworked illustrations in Hoffmann's second version of Der Struwwelpeter needed to be modified for The English Struwwelpeter. Two of these, on the Prologue page and the final Cruel Frederick page, were resolved immediately in the 12th edition. The third, on the Augustus page, caused problems which rumbled on into the twentieth century. On the Prologue page, the name of the Frankfurt publisher had been integrated into the decorative border, so was replaced by decorative scrolls in the English version, ostensibly published by Volckmar in Leipzig. On the Cruel Frederick page, the label on the medicine bottle was changed from 'für Friederich' to 'for Frederick' and the chamberpot was again removed, as for the first version. In 'Die Geschichte vom Suppen-Kaspar', Hoffmann had added a graveyard scene with a cross labelled 'Kaspar' and a tureen labelled 'Suppe' (borrowing the idea from the tailpiece of his own Bastian der Faulpelz, 1854). On the corresponding page of The English Struwwelpeter, 'The story
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71 According to Walter Schatzki's impressive Catalogue 1, Children's Books Old and Rare (New York: 1941), Item 130, the third version 'was drawn under the author's supervision by a member of the artist family Klimsch.' See also Sauer, PBSA, p. 252. France adopted Struwwelpeter in 1860, and Pierre l'Ébouriffé retained the grim second Peter thereafter; the mother on the Prologue page was also furnished with a chic new bonnet and crinoline. 72 A plain typeface introduced for the Prologue page of the 12th and 13th editions was also withdrawn from the 14th edition, but reinstated for the 15th edition onwards. of Augustus who would not have any soup', the labels should have been changed to 'Augustus' and 'soup', respectively, but this was overlooked at the time, and only implemented for the 38th edition in 1889, more than a quarter of a century later (see Fig. 9 ). Even after that, difficulties re-emerged periodically for over a quarter-century. The first relapse occurred when, for the first time, colour-printing replaced hand-colouring in The English Struwwelpeter (in the 47th GLS edition of 1896). 73 The labels were omitted altogether from colour-printed English illustrations in the 47th to the 50th editions, and instead were crudely added by hand, using a stamp with the 'g' of Augustus reversed (see Fig. 9 ). Rütten & Loening subsequently corrected this problem, but it resurfaced for both Blackie and Routledge, as described below.
Evolution of the Covers
Whereas illustrated front covers had been the norm for British picture books since the 1850s (see Figs 3-4) , the reticent, typographical front covers of The English Struwwelpeter changed hardly at all for more than three decades, until Griffith & Farran entered the scene. Before that, covers differed mainly in the colour of paper used (blue, buff, green, grey, pink, tan, terracotta and yellow papers were all employed) and the pattern of the engraved borders. Five different patterns were used on the Volckmar covers, two of which were unique to a single edition (the 1st and the 12th) and all of which were plainer than those of their German counterparts (see Figs 1 and 8) . 74 The bifurcated 18th edition referred to earlier had two different border patterns, the 18th from the 50th German featuring oak leaves and the 18th from the 60th featuring hexagons. A final, sixth border pattern was introduced with the new Rütten & Loening imprint in the 20th edition (see Fig. 7 ). Only two other decorative changes were ever made to the typographical cover of The English Struwwelpeter. An intricate floral frame round the words 'Funny Pictures' was last present in the 18th from the 50th German edition and, in the vignette on the back cover, the family had their clothes and furniture updated in the 23rd edition. 74 In Schatzki's catalogue, Item 129, a 1st edition of The English Struwwelpeter, was said to have the same border as the German 1st edition. However, this must have been a confusion. All four copies of the English 1st edition investigated, including that in the Schatzki Collection at the New York Public Library, have the same simple border which differs markedly from the bold pattern of the German 1st edition illustrated by Walter Sauer, PBSA, p. 217. 75 The covers were still printed in Germany, as evidenced by the occasional use of German, not English, quotation marks. The statement 'Printed in Germany' was later added to the front cover.
of introducing a pictorial cover, which was destined in time to become the prototype for almost all Struwwelpeter covers. Their advertisement for this edition in the Publishers' Circular for 1 October 1883 announced that 'this famous book is now issued in a new and entirely distinctive cover, in which the renowned "Shock-headed Peter" figures prominently' (see Fig. 10 ). In addition, their new hand-coloured covers were physically strengthened by the addition of a spine and small board-tips in red cloth, which were adopted also by Myers. Finally, Griffith, Farran, Okeden & Welsh (as the firm had become), perhaps irritated that their 31st edition was linked via Rütten & Loening's often shaky grasp of English enumeration to the '133th' (sic) German edition, dispensed thereafter with any German edition numbers. 76 By their 38th edition of The English Struwwelpeter in 1889, the GLS had also dispensed with the German edition number and introduced a pictorial cover, in their case utilising the Prologue page design in printed colour (see Fig. 10 ). Adhering still to Hoffmann's strategy of built-in obsolescence, however, their spines remained unstrengthened. The GLS changes left the Myers 38th edition from the 160th German beleaguered as the sole purveyor of the traditional typographic cover. After that, only one further Myers edition has been seen, the 42nd edition of 1891, from the 170th German edition.
77
Evolution of the Text
Although the text of The English Struwwelpeter was never intentionally revised by Rütten & Loening from their first edition to their last, a number of variants and errors occurred along the way. The first eleven editions, containing the first set of illustrations, were typeset with considerable precision, including the use of English-style quotation marks. They appear to us to have employed just two successive sets of standing type (or maybe stereotype). The second set was introduced with the 6th edition and differed from its predecessor only in the loss of three end-of-line punctuation marks.
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The second, redrawn version of Der Struwwelpeter was apparently printed from whole-page electrotypes. 79 In contrast, it is clear from the ephemeral typographical errors that occur in the second version of The English Struwwelpeter that this was reset for each edition for nearly twenty years, from the 12th edition of 1861 to the 26th edition of 1879. Proofreading was poor, with frequent mistakes in page numbers and (as already noted for edition numbers) misspellings caused by the Frankfurt typesetters' unfamiliarity with English, all of which varied from edition to edition. Titles were particularly liable to contain misspellings. For example, the 15th edition contained the stories of 'Fidgedy' Philip and 'Johanny' Head-in-air. The 16th edition corrected these back to Fidgety and Johnny, but itself introduced Little 'Suk'-a-thumb. Similarly, the 23rd edition contained Harriet and the 'Matsches', the 24th edition correcting this but itself introducing Augustus who would not 'havf' any soup. The verses themselves contained only occasional misspellings (e.g., in the 14th edition: So Frederick 'hat' to go to bed), but the quotation marks ran riot between (and indeed within) editions. For example, the 18th edition from the German 50th had: "Oh, naughty, naughty Miss!"; the 18th edition from the German 60th had: "Oh, naughty, naughty Miss!"; and the 20th edition had: Oh, "naughty, naughty Miss!".
After Rütten & Loening refocused on The English Struwwelpeter with the repatriation of the 20th edition from Volckmar in 1874, the untidiness of the contents gradually improved. From the 21st edition to the 26th, the text of the verses (though not titles and page numbers) was correct apart from the use of German-style quotation marks, and the recurrence of small flaws between editions suggests that the text was now stereotyped. Finally, with the 28th edition (or maybe the elusive 27th) the Oswalt management introduced stereotypes (most probably electrotypes) which appear to cover the whole page. These at last enshrined correct titles, page numbers and quotation marks, and should have abolished all textual errors in the new co-publishing era.
The new stereotypes were used for nearly twenty years, but unfortunately they had introduced two fresh errors into the text. One was in Fidgety Philip: 'He "was" [instead of "has"] pulled down all upon him'. This error lasted until the 38th edition of 1889, when w was replaced by the thinner h in the stereo type, producing a gap in the word 'h as'. The other error lasted even longer, a missing d in 'Harriet and the matches' producing: 'Oh! what a dreaful thing!' There was no room to insert the missing d in the stereotype plate and it therefore remained absent for nearly twenty years, until new stereos were made for the 51st edition of 1900. One other textual change occurring in the 28th edition was the inclusion of an extra leaf carrying Hoffmann's preface entitled 'How I wrote Struwwelpeter'. This was translated from the memoir first included in the German Jubilee edition (the 100th edition in 1876), and later included Hoffmann's portrait.
Approaching the End of Copyright Protection
The standard duration of copyright in Britain in the period under consideration was 42 years, but an alternative provision stretched protection to 7 years from the author's death. 80 Hoffmann died on 20 September 1894, and so fifty-three years of protection in Britain for The English Struwwelpeter, the first great beneficiary of international copyright, would end in 1901. The book had been a permanent feature of British childhood for nearly three generations, occasionally mentioned in the press as 'Book of the Century' (Devas), or a 'naturalised childhood classic' (Chambers), and long unchallenged by any imitators. 81 However, during the 1890s (and particularly after Hoffmann's death), publishers impatient for the end of the copyright period issued a new crop of Struwwelpeter-related publications. 1893, 1s.) , which used the classic text of The English Struwwelpeter, and Struwelpeter (sic) of Today (1897, 1s.), which had new text; in both, the Conrad character was replaced by a girl (Doris and Dolly, respectively). 84 The relatively insipid illustrations in The Modern Strewwel peter were criticised as 'little boys and little girls out of the Gentlewoman, their mammas ditto'. 85 However, the lavish pictorial layout of Struwelpeter of Today in large oblong format represented good value and could also be bought either as a Panorama version which opened to a giant 4-metre strip or as a box of double-sided jigsaw puzzles (see Fig. 11) .
Meanwhile, at Griffith & Farran, the death of Farran in 1888 caused serious financial problems and the firm began a slow decline. 86 Nevertheless, they still clung to The English Struwwelpeter, starting to advertise it as the 'Authentic Version, by the late Dr. Heinrich Hoffmann', and continuing to publish numbered editions printed in Germany until the 50th of 1899, and unnumbered copies after that. However, their Peter cover illustration was printed from a worn block, and other firms began to step in as official copublishers. When the GLS 47th edition of The English Struwwelpeter came out in 1896 with colour-printed contents, other editions appeared from not only Griffith, Farran, Browne, & Co. but also Simpkin, Marshall. Although both of the latter also proclaimed themselves the 47th edition, they in fact contained earlier hand-coloured pages. Simpkin, Marshall reappeared with a 49th edition of The English Struwwelpeter in 1898, joined this time by a Sampson Low, Marston edition, but no Griffith, Farran, Browne 49th edition has been seen.
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Griffith, Farran, Browne had not given up and in 1899 created a second front with their own cut-price Struwwelpeter for one shilling, The Original English Struwwelpeter. The contents of this were a facsimile of the first version of The English Struwwelpeter, printed in Britain at the Graphotone Press, with the first Peter image placed on the cover. Griffith, Farran, Browne also published a version of this book with a variant cover which depicted the The last numbered edition of The English Struwwelpeter still subject to international copyright, the 51st, appeared with the GLS imprint by 1900 with contents which, ironically, had at last been fully corrected. At the same time, Griffith, Farran, Browne copies began to appear with the same refreshed content as the 51st edition but no longer bearing an edition number. They also no longer mentioned Rütten & Loening or Germany, or stated 'Copyright Edition', but showed continued use of the same damaged block for the cover. Copies are found with inscriptions suggesting that they were issued for an extended period (1900 to 1911), and we surmise that these books were produced in Frankfurt, where they were viewed as covert 52nd to 59th editions. This seems likely because one final numbered edition of The English Struwwelpeter was issued by Rütten & Loening, the 60th. In contrast to all editions since the 5th, over half a century earlier, the 60th bears no mention of London, and we have found copies of it only in North America, suggesting that its distribution was influenced by the outbreak of hostilities in Europe in 1914.
89 Instead of the Prologue cover of the 51st edition, it was provided with a canonical Peter cover.
Post-copyright: The English Struwwelpeter in the Early Twentieth Century
The protection which had been conferred by international copyright upon The English Struwwelpeter in Britain since 13 March 1848 at last expired on 20 September 1901, just as a third generation was taking over Rütten & Loening, its producers throughout in Frankfurt. 90 One British publisher, W. T. Stead, had been counting down the days. In the preface to Volume 48 of his Books for the Bairns (namely, Wilhelm Busch's A Book of Merry Thoughts), which was published in February 1900, Stead had complained that, 'I wanted to give you the adventures of Peter Struwwelpeter, but the people to whom it belongs did not like having it published in a penny edition'; Wilhelm Busch's creation 'is quite as comical as Struwwelpeter', he Fig. 12 ). The stockade erected around The English Struwwelpeter by the international convention of 13 May 1846 was finally flattened, and four other British publishers soon followed Stead in helping themselves to it. We conclude by documenting the succession of new British Struwwelpeters that appeared early in the early twentieth century and observe that, of all the translations which were tried, none stood the test of time as well as the first, attributed to Alexander Platt, and also that the grave of Augustus continued to pose an unlikely elephant trap for unwary publishers.
The black-and-white illustrations in Stead's small penny book derived from the first version of The English Struwwelpeter, although in practice they were borrowed from Griffith, Farran, Browne's convenient recent facsimile The Original English Struwwelpeter, as revealed by the short legs supporting Peter's board, which had been added only to the 1899 book (Fig. 12) . The Frankfurt flag of the Inky Boys was patriotically replaced by a Union Jack, though Stead's preface taught the Bairns to pronounce Struwwelpeter with a 'v'. His text was a new translation, more literal than that of The English Struwwelpeter and preserving St Nicholas as 'Santa Claus'.
Other post-copyright editions all reproduced the canonical illustrations which The English Struwwelpeter had disseminated since its 14th edition in 1864 (unless otherwise noted). The first, in 1903, was Struwwelpeter, or Merry Stories and Funny Pictures, published for a shilling by the Glasgow firm of Blackie & Son; its cover title was at odds with its titlepage, stating 'Merry Rhymes' rather than 'Merry Stories' (see Fig. 12 ). Blackie also produced copies with their name replaced on the front cover by 'E. P. Dutton & Co., New York' (but 'Printed at the Villafield Press, Glasgow' on the back cover). Blackie's Art Director at the time was Talwin Morris, and although the design of Struwwelpeter's front cover is not in his own characteristic style, it established a new, modern look for the Struwwelpeters which followed. 92 The word 'Struwwelpeter' above Peter's head proved so arresting by virtue of its large red initial 'S' and its ligatured 'ww' that it was later borrowed by two other publishers of British Struwwelpeters (namely, Routledge and Frowde). Instead of using Griffith, Farran, Browne's current, correct edition of The English Struwwelpeter, Blackie copied their illustrations wholesale from an earlier colour-printed copy, and thus carried over the ugly, hand-printed 'Augustu' on the gravestone (see Fig. 9 ). This was doubly unsuitable since 'Augustus' had been renamed 'Tommy' in Blackie's new translation, and consequently 'Augustu' was soon removed from the picture. Blackie's new translation was highly prosaic ('Shock-headed Peter' and 'Great Agrippa' became merely 'Untidy Peter' and 'Father Christmas', respectively) and in 1910 it was denounced at length in the Times Literary Supplement by the writer and critic E. V. Lucas (who in 1914 was to write the best-selling anti-German Struwwelpeter parody, Swollen-headed William) . 93 Next year, Blackie responded silently to his criticism by switching to the classic text of The English Struwwelpeter.
After Blackie's entrance, the ever-prolific Dean & Son produced three more modified Struwwelpeters at prices to suit all pockets, all using the text from their own 95 Initially the Routledge cover was distinctive because it depicted the gory scene of Conrad and the Scissorman (see Fig. 12 ), but after about a year Routledge opted for the less challenging image of the canonical Peter, standing on a board with a scalloped edge. The Routledge cover was now very similar to Blackie's, and its lack of individuality increased the following year when the Routledge imprint was removed from the front cover. This left the publisher to be identified only from the advertisement on the back cover, probably a ploy to facilitate the sharing of issues with E. P. Dutton of New York and, on some copies, Musson of 96 The final post-copyright version to appear before the first world war was thus a Griffith & Farran legacy, the Joint Venture's small format version of The English Struwwelpeter, or Pretty Stories and Funny Pictures (1911, sixpence), which contained chromolithographed illustrations that included a more juvenile Peter. Like Routledge before them, the publishers prudently finessed the problem of Augustus's grave by leaving it blank.
Following the first world war, affection for Struwwelpeter in Britain revived in the 1920s. Struwwelpeter was one of Stead's Books for the Bairns selected for reissue (at an increased price of sixpence) by Ernest Benn in 1926. 97 Also in 1926, the Frowde-Hodder version of The English Struwwelpeter was reissued in larger format by 'Humphrey Milford, Oxford University Press' (and by Hodder & Stoughton in the USA). In 1928, Blackie brought out a new edition of Struwwelpeter whose cover now matched the remainder of the book in referring to Merry 'Stories' rather than 'Rhymes', but contrived not to mention Heinrich Hoffmann anywhere.
Hostilities had taken their toll on the house of Routledge. 'Stereos of countless volumes . . . were melted down for bullets', and we can deduce that the stereotypes for Routledge's 1909 version of The English Struwwelpeter were among those lost. 98 The firm resuscitated the title post-war, despite dropping most other juvenile titles in favour of scientific publishing. 99 However, their 1920s version took a large step backwards. In contrast to their own meticulous pre-war version, Routledge now issued a perfunctory copy of a Rütten & Loening edition from over thirty years earlier (28th-37th edition), complete with the 'dreaful' error and a grave with 'Kaspar' and 'Suppe'. 100 This time, the copyist spotted the grave problems and attempted to deal with them. Kaspar is partially obscured by hatching and, imaginatively, a small letter 'r' has been squeezed onto the tureen, converting 'Suppe' not to 'Soup' but instead 'Supper' (see Fig. 9 ).
*** Despite its fame, The English Struwwelpeter has remained largely a bibliographical terra incognita for two reasons. The first is the considerable difficulty of attempting to impose order on such a profusion of editions and imprints, whose copies are often rare and occasionally cannot be located at all. The second reason is a failure to recognise the significance of The English Struwwelpeter as the world's first great triumph of international copyright. The present study has attempted to explicate both the bibliographical significance of The English Struwwelpeter and the wider picture of its place in the history of intellectual property rights. Along the way, Alexander Platt has been advanced as likely creator of the successful English translation.
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